Capucine Gayot 1°A English OIB Essay Practice
s

B.) Explore in what ways two OIB works create a vivid sense of place or landscape.

Thesis: In The Handmaid's Tale by’Margret Atwood, Atwood depicts very shocking and realistic
: ed to be alert and aware in a society, such as Gilead,

places and landscapes to illustrate the ne |
where the slightest slip up can mean immediate death ,whereas, in Robert Frost's Poems, Frost

paints vivid landscapes and places to demonstrate how little details VZW great significange in the
larger scheme of things and how natyre can help us find ourselves. ¥hus, Merget’s vivid depictions
reflect Offred's horrific-surroundingd/while Robert's poems lean more towards praising the beauty of
&b

nature. V\\ w“ ‘

Paragraph 1: The wood pile
Paragraph 2: The Tuft of Flowers
Paragraph 3: The Handmaid’s tale (moment room) .
Paragraph 4: The Handmaid’s Tale (moment wall)
+ conclusion
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landscapes and pla

Firstly, i , i ) .
Smaller part); cl;: i'::;iti:gpi(t)zn thl-h i ood.rpile”, Fr9st depicts a swampy Wthen zoon;s mtt(_I)t g
it?When the poem first starts f?’{lstent,a| (Euestion :.wh)'l do we work? Does anyone ezne“ )
uses the words ‘frozen, swa o State’s, out Wa|I.<|ng ihithe frozen swamp oRSIEIO, :y r.
‘Frozen’ is aterm u ’" mp, and grey’ to emphasize the feeling of the wintery atmogpf e ik
time like in wint V?U_a y used as'a- metaphor for death and shows that the Iandsgap?e is |?<e i
) eMThis shows a vivid image of the climate close to the swamp. This IS tactile
imagery because it describes the numbing feeling of how cold it is making the reader feel the -
sensation or at least imagine they do. In addition, swamp and grey are words that can
symbolise danger and gives off a very dismal and desolate atmospheré/Frost uses these terms to
create a dangerous atmosphere creating a sense of suspense. This realistic painting of the area
carries the reader instantly into the story. ‘Walking’is a metaphor for ‘life, and journey’ and Frost
utilizes this word to demonstrate how life isn’t always sunshine and flowers and how that is okay
because even the ugliest sceneries have something beautiful about theﬁ{ Another striking example
is when Frost describes how a wood pile is made, “It was a cord of maple, cut and split and piles _
and measured, four by four by eight”. This fhgws how attentive Frost is to little details and how he
finds Qeauty in even the most bleak placesMCut, split, and piled are verbs in past tense that depict
work.w enables us to imagine a person working and creating this pile of wood and then
meticulously describes it ‘four by four by eight emphasizing on how perfect it is. This wood pile is a
symbol of the work and effort prgduced by each person. Lastly, when he observes the wood pile
even more he states, ‘[...]leave it there far'from a usefuj ﬁreplace To warm the frowen swamp as
pest it could with the slow smokeless burning of decay, . This shows how all this work and effort that
someoné does never goes to w.aste. Fr'ost shows this idea through a detailed description of the

ile in nature. His illustration of this landscape goes as far as describing the most subtle
movements in it such as the smoke emitted from the decaying wood ‘smokeless burning of decay’.
Decay is @ shocking word that no_rmally demonstrates death \A{hich is a lachrymose image but Frost
uses it t0 i||umina§e ideas about I'ffe and hoxv everything that dies creates something new, &nce
again demonstrating the beauty o nature. All these examples show that Frost utilizes dé’scription as

away to create vivid places and Iandsci?)

he beauty in everything.
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additionally, in the poem “Tuft of Flowers” by Robért'Ferg " fiold 6 o 0o | e
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ed.
portray The dew was gone that made

: Before | campe to view the levelled
is blade 1S keen . f g scene [...]JAs wh
thi und". Visual imag¥y is used to describe the scene 'Lew |e?,r:"sgme flowers lay withering
tes how flat afnd clegn a ﬁe{d is after someone mowed it’ Sarl _e scene’. This
so illustrates how the armgr Is Imagining how the mower’s bladé Y In the mornin .In addition i
cymbol of joy and hopé and in the landscape Frost is describi must have cut. A flo e

wer is a
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i i in this time. I'm
“ finally, that | claim as mine, even in
My room, then. There has to be some space. o' hec'{tid-a bedroam. Tha
i : o tinq room . When | go to be
waiting in my room, which right now is a waiting room . TFE . h the
curtainsg are sstlill waving in thegsmall wind, the sun outside is still ts :\lnmg, though not throug
window directly. It has moved westL.

This certifies that Offred owns nothing and for the first time s getizedro(:ev:ns:r):;?h?:;n jitfl;\::gnstr: it.
can call her own. She gives her room a different name every'time ?'t s BT
She wants to own something but Gilead has even taken h'er name; | eritonment: Trie word "still'
she has lost her identity and has been dehumanized by this dgl"\geyu e visuél image of the
is repeated several times showing how long she had been w |t|-n9-' etﬁ . i inelsas it
curtains blowing in the wind and the sun going down sIow.I : his g|yesf resomething i
having been waiting in the room for a long time and just stg waiting fo:2 e e
Offred illustrates the movement in her room without any emotions making it feel e i
experiencd/ To survive in the Gilead society and not go insane it Is Pest ?o not be prfese il ag
lost in your own subconscious. In addition the phrase “moved west- dgaplc-ts thf.e Zun st|cotlrj\ b 9N
day. This gives the reader a vivid image of a day going by. As the llght shlqes indirectly gh
window the reader can feel a warm sensation of the sun rays covering their body, but Offred then

states that it doesn’t go into her room showing an absence of warmth, and a chilling se

nsation.
Going back to the phrase “It has moved west’, this infers that the sun is no longer seen and that it is

night time. This descriptive passive illustration of time passing and Offrefi observing sub.tle changes
in the wind and the course of the sun gives the reader an image of loneliness and a feeling of being

frozen in place not being able to do anything just watching the rest of the world moving leaving her
Als by 3 . .
behind showing a bleak landscape of the Gilead society.
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Lastly, Offred’s room in The Handmaid’s Tale is used as a way to communicate with others

abouit her situation because she is unable to explicitly state her discontent with her current

conditions. Oppression and the totality of the control that the government has over Offred is shown
through this scene:

“| explored this room, not hastily, then , like a hotel room, wasting it. | divided the room into sections,
in my head; | allowed myself one section a day. This one section | would examine with great
minuteness: the unevenness of the plaster under the wallpaper, the scratches in the paint of the
baseboard and the windowsill, under the top coat of paint, the siéinS' on-the mattress, for | went so
far as to lift the blankets and sheets from the bed, fold them back, a little at a timé, so they could be

replaced quickly if anyone came. ”

Offred reflects on her past stating that she used to visit a hotel room ve
moment and,now that she has been taken by Gilead this has made her see life differently she n
sees gpponqnity in every moment to distract herself from her present situation. She divides th ow
room into sections just like how military soldiers clean rooms to find terrorists .The t “es = &
very shocking saying that Offred is restricting herself from pleasure a : e “allowed” is

controlling herself one of the few things she has left illustrating now e s owlietog escape. She's

over her. In a way, this to Offred is freedom, being able’ controlling the
This gives the reader a se
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. Ndscape and fee|
©s off a feelin
A bleak field and g fannzroé

€€ this | lled
pcene’ qiy an intimate connection with the images portrayed. The phrgse éfj\t/eonly
Iongliness showing that there ar&ao trees, no flowers, nothmg nen he
Pbserves on this fiat § Uestioning his loneliness and lifeAnother striking example 1% Wd N i
A reedy brook the sc;t?\ld : i ﬂ()"\/v er§,“A leaping tongue of bloom the soyine ha-? :F:s;eonly
Patch of flowers left e eh ad bared". This tut of flowers symbolise hope be¢Z s: ' tl:ribed
metaphorically as “Imp 'asizing loneliness even more. This group of ﬂowers is des o ongue’ Is 8
weird characteri t'a eaplng B 0{200m” SR o T::em that case
e stic to glve ’Fo a flowerMmaybe this shows that the flower can talk. : ial question:
Yy rost characterized it as such so it can communicate the answer to the exu§ten o
Am | alone? “A leaping tongue of Bloom” also represents a kinetic imagery illustrating hOW
flowers are moving and maybe swaying illustrating a subtle breeze .This gives the readg ?thermore.
sensation of feeling wind on their skin emphasizing even more on this vivid landscapeé. l; i
the farmer feels a connection to the mower who spared this tuft even though they are SO 3 -
making him feel accompanied, “But glad with him, | worked as with his aid, And weary, sO ngsation 1
noon with him the shade”. This exhibits a fesling of union and togethemess produces & Seade, feel
warmth. The word ‘shade’ ind\igétes that the sun is out and that it is very hot making thehree SayS
sunlight falling over the body. Even though the anonymous mower isn't there with him, .
% e b " '« imaqining this and indicates that he senses
sought at noon with him the shade”. It apgears he is imagining this he feels aided. All these
strong link between him and this stranger“Hé no longer feels alone instead he <t% i
images depict a bleak field with dying flowers then a glimp’se of hope th}’OPQh af tﬁis scenery gives
swaying followed by a sunny and gleeful landscape. Frost.s detailed pamtm-ghod.fferenlt earef
the reader a feeling of being transported into an eye opening scgne filled wit ' i e
i th heartbreaking because of loneliness and comforting a%%k:iﬁndmg the answ
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T h},"e Frost focuses on praising the beauty of nature through vivid imagery, Atyvoo
; "||ustrate the govemment’s control over Offred anfi her role in a dangerous society. An
does tl':|s ::tlhis can be seen when Offred first sees her room in the commander's house:
example

«This could be a college guest room, for the less distinguished visitors...for ladies in reduced
Th::siances That is what we aré now. The circumstances have been reduced; for those of us
circu .

e room—not my room, | refuse to say my—is not
Iocged. In fact it doesn’t shut properly.”

i e/

is depicts @ house, not a home- Bisromparesine ’.°°’F‘ to a guest room for “less distinguished
T-hl‘fors"pwh'Ch shows @ negative image of the room making it not welcoming. She analyses her
Vvis|

: d circumstances’ knowing that she has no choi
. i ‘a |ady n redUCe . : . choice and that o ,
situation ood as her. This gives thg reader a sensation of helplessness and of fear ;[(hers don't
+ control their lives. In Gilead women in general control nothin no
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re also victims of this cruelty for disobeying the laws of Gilead such as infidelity, unchastity,
ose' is another term that is very important because that means that

escape. Purpose, i . .
ist for the soul purpose of hanging death bodies amplifying the feeling of terror.
example is when Offred gives a nightmarish description of the bodies:

women 2@
and attempted
these hooks €X

Another striking
t are the worst, worse than the faces themselves would be. It

i er the heads tha ) )

It's the bags| Oc\)/k like dolls on which faces have not yet been painted; like scarecrows, which in a
makes the men 0 are, SinCe they are meant to scare. Or as if their heads are sacks, stuffed with
Iy = r dough. It's the obvious heaviness of the heads, their

way is what t e

i iated material, like flour O '
-y un:mi:znt;avity pulls them down and there's no life any more to hold them up. The heads
oo el are zeros.”

their identity and are now indifferent. The

word ‘worse’ is repeate white back that is placed on the heads

look more terrifying than this on purpose. Offred then usgs sumﬂgs

to compare the heads to dolls with no faces or scar?o# and sacks of flour or doug his depicts

horrific images that seem SO real that it gives shivers. These bags create suspense al.’ld mystery
how their heads are being pulled

because no one knows who the victims are. She then depicts . .
down by gravity which is a symbol of how Gilead is pulling down women and making a hierarchy
where there are different statuses and levels emphasising even more the way Gilead work and how

dehumanizing it is. The phrase ‘no life’ describes the bodies and how they no longer move butina
way Offred sees herself through them she also has no reason to live for she has lost everything;

she is alive but deep down she is lifeless walking without purpose. In addition to this, Offred refers

to the heads as zeros which is very significant because zero means nothing and this refers to the

wayGilead is dehumanizing women taking away their identities and making them blank slaves.
(Zero choice and zero control) These nightmarish images and descriptions elevate the sensation of
fear that the reader feels. '

s how the bodies hanging on e wall have lost
d multiple times indicating that the

the actual faces. Gilead is doing

This show

All.in all, boW novel and the poems illustrate realistic and vivid places and landscapes to get a
p°:f‘tha°'03 "WVhile Frogt_ uses this to elevate the idea that nature is beautiful and that it can
:3 rl\?iv:;ens u?h Atwiod. utilizes it to demonstrate the danger and fear Offred has to live in inorder to
. Both works enable the reader to imagine bein i
_ ; g transported into th i
the thought, desires, confusion, fear, and comfort of the characters \/.,/e Pk i
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